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" D e e p  L i e s  t h e  S e a - L o n g i n g " :   I n k l i n g s  o f  H o m e 1
C h a r l e s  A .  H u t t a r
W h e n  E l w i n  R a n s o m  takes th e  n am e F isher-K ing an d  th e  office of 
P end ragon , w h en  E ng land  becom es L ogres an d  a rem ote  p a r t  of V enus 
becom es A valon, w e realize  th a t th e  A rth u rian  m y th  h a s  com e to resona te  m ore  
d eep ly  in  C.S. L ew is's creative w ork  th a n  it h a d  before. T he first tw o  novels of the 
R ansom  trilogy  con ta in  n o th in g  of th is sort. Som e a ttrib u te  th e  change to  L ew is's 
closer association  w ith  C harles  W illiam s, a n d  th ey  could  be  rig h t. It m a y  have 
b een  a ro u n d  th e  sam e tim e th a t L ew is req u es ted  from  W illiam s, a n d  received, 
th e  ex p lan a to ry  n o tes  th a t a re  q u o te d  so ex tensively  in  h is  com m en tary  on 
W illiam s's A rth u rian  poem s. Yet h a v in g  iden tif ied  the  A rth u rian  e lem en t in  That 
Hideous Strength, w e still h ave  on ly  h a lf  th e  b ackg round .
For the  A valon-V enus connection, a t an y  rate, h as roo ts m u ch  fa rth e r 
back  in  Lew is's im ag inative  life. L et m e  qu o te  th e  o p en in g  lines of a po em  he  
en co u n te red  early  an d  long  adm ired , M ilton 's Comus.
Before the starry threshold  of Jove's court 
My m ansion is, w here those im m ortal shapes 
Of bright aerial spirits live ensphered 
In regions m ild  of calm and  serene air,
Above the smoke and stir of this d im  spot 
W hich m en  call earth  [...].
(lines 1-6)
T h a t las t p a r t  "a lw ays rem in d s  m e,"  L ew is w ro te  to  A rth u r  G reeves, "o f ou r 
w alks over th e  clean h ills  w h en  w e look d o w n  in to  the  N ibbe lhe im  below " (They 
Stand Together [TST] 198). T w en ty -e igh t years later, th e  sam e p a ir  of lines w as the 
subject of tw o  le tters from  L ew is to  th e  Times Literary Supplement (" 'A bove the 
Sm oke '"). H ere  in  Comus it is the  A tten d an t S p irit speak ing , a n d  a t the  e n d  of the 
m asq u e  w h en  h is  labors are  fin ished  h e  reveals m o re  ab o u t h is  d w elling  place:
1 Based on the Scholar Guest of Honor address given at Mythcon XXXV, 31 July 2004.
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To the ocean now  I fly,
A nd those happy  climes tha t lie 
W here day  never shuts his eye,
Up in  the broad  fields of the sky:
[•••]
All am idst the gardens fair 
Of H esperus, and his daughters three 
That sing about the golden tree [...].
(lines 975-82)
T his passage  L ew is called  "the  b es t th in g  of all [...] so b eau tifu lly  lonely  an d  
rom an tic"  (TST 198).2 T hose go ld en  ap p les  (if w e m a y  follow  ancien t trad itio n  in  
say ing  "ap p les"  for o ranges) lo d g ed  in  L ew is's m ind , from  o ther re ad in g  no  
d o u b t before  h e  ever en co u n te red  M ilton , a n d  th ey  tu rn  u p  reg u la rly  in  h is 
w ritings. Before th is le tter, in  fact, h e  h a d  w ritten  several poem s u s in g  vag u e ly  
H esp e rian  im agery  an d  one th a t is m ore  explicit: "I w o u ld  follow, fo llow  / 
H esp e ru s  th e  b rig h t, /  To seek b ey o n d  th e  w este rn  w ave /  H is  g a rd en  of d e ligh t"  
(Collected Poems [CP] 217-18 ["H esperus"]).3 In  a so m ew h at la ter poem , reflecting  
Lew is's w artim e  experience, th e  speaker longs for " th e  sw eet d im  Isle of A pp les 
over the w id e  sea[']s b reas t"  (CP 223 ["D eath  in  Battle"]). A  sim ilar rom an tic  
lo ng ing  is d ep ic ted  in  John 's Is lan d  v ision  in  The Pilgrim 's Regress, an d  L ew is the 
scholar w rites  of its ap p ea l in  h is  d iscussion  of th e  g a rd e n  of m ed ieva l a llegory  
(Allegory o f Love 74-76, 119-20). A s la te  as 1948, w h en  h is po em  "T he L and ing" 
ap p e a re d  in  Punch, L ew is could  still em p a th ize  w ith  th a t F au stian  feeling  of 
"Joy," d ra w in g  one on  to  a satisfaction  n ev er qu ite  to  be a tta ined . H e  h as the 
speaker of th e  p o em  tell of a voyage to  the  H esperides, g lim p sed  far off in  a 
telescope, on ly  to  find , on  reach ing  th e  is land , n o t a go lden  tree  b u t ano ther
2 The same letter reminds us, in  passing, that Lewis was already familiar w ith the 
Arthurian legends (TST 199), and later he's slogging through Geoffrey of Monmouth (263), 
but it's m yth—not history, even pseudo-history—that captivates him.
3 First published in  Spirits in Bondage (1919). From the same collection, see also "Prologue" 
(CP 163); "Song of the Pilgrims" (203-5), where the longed-for gardens, however, are in the 
North; and "The Roads" (216: "the call of the roads is upon me, a desire [...] for the lands 
no foot has trod and the seas no sail has known: [...] lands to the west of the evening and 
east of the morning's birth, / Where the gods unseen in  their valleys green are glad at the 
ends of earth"). In addition, note these early poems: "Laus Mortis" (CP 236-37 [not 
previously published]): "Cut thy shallop from the shores asunder [ . ]  and drift towards the 
West"); and two written in  1915, which have only recently come to light, "My Western 
Garden" and "Sonnet—to John Keats," in  Don King, "Lost but Found" 167-68, 172-73. For 
the dating of these poems, see King 166. King also quotes (193-94n9) Lewis's own account, 
in  his preface to the 1950 reissue of Dymer, of his Hesperian fascination, "mainly derived 
from Euripides, Milton, Morris, and the early Yeats."
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telescope sh o w in g  yet an o th e r en tic ing  is lan d  (CP 41-42). L ater still, in  Till We 
Have Faces (9), L ew is h a s  th e  Fox, th e  ep itom e of ra tionalism , feel 
uncharac te ristica lly  m o v ed  b y  the  passage  from  E u rip id es ' Hippolytus th a t 
begins, "Take m e to  th e  ap p le -lad en  la n d ."4
In  all of th is  L ew is g ives expression  to  th a t lon g in g  w h ich  m a d e  u p  one 
p a r t  of h is  o w n  d iv id ed  inner life d u rin g  h is  ea rly  years .5 E ven tua lly  h e  w o u ld  
u n d e rs ta n d  it as a h u n g e r  for one's tru e  h o m e b ey o n d  th is life: "If I find  in  m yself 
a d esire  w h ich  n o  experience in  th is w o rld  can satisfy, th e  m o s t p robab le  
ex p lana tion  is th a t I w as m ad e  for ano ther w o rld "  (Mere Christianity 121). T his 
ou tlook  is one th a t L ew is sh a red  w ith  h is  fr iends J.R.R. Tolkien an d  C harles  
W illiam s, a n d  for th em  also it took the  sym bolic fo rm  of a fascination  w ith  the 
sea (" the  sea-longing ," in  T olkien's ph rase) a n d  u n k n o w n  lan d s  b ey o n d  it. I am  
n o t h e re  concerned  w ith  in ves tiga ting  an y  su p p o sed  "deriv a tio n "  of id eas from  
one m a n  to ano ther, o r even  "in fluence" p e r se (though  th a t m a y  com e in). M y 
them e is s im ply  th e  rem arkab le  com m onality  b o th  in  the  w ay  these  w riters 
w o rk ed  w ith  m yths, as m y tho logers  an d  n o t m ere  m y th o g rap h ers , an d  in  the 
m ean in g s  to  w h ich  th e ir m y th s  po in t; and , finally, w h a t lessons all th is  m a y  have 
for us.
Tolkien refers to th e  ca ld ron  of story, b u t for w h a t h a p p e n e d  in  Lew is's 
m in d  to such  H esp e rid ean  im ages, p icked  u p  la rge ly  in  h is  re a d in g  (though  n o t 
exclusively  lite ra ry  in  origin), I p re fe r th e  m e tap h o r of a crucib le  o r alem bic. It 
m a y  seem  to be m u ch  the  sam e th ing , b u t th e  re su lt is m o re  a d is tilla tion  th a n  a 
soup . In  classical m y th  th e  go ld en  ap p les  are  g u a rd ed , w ith  th e  h e lp  of a 
d rag o n ,6 b y  the  d au g h te rs  of H esp e ru s  (w hich  is w h a t th e  G reek  Hesperides 
m eans), w ho  dw ell on  an  is lan d  a t th e  fa rth est w este rn  reaches of th e  w o rld
4 Myers provides the identification for this line (16), translated by Kovacs as "To the apple­
bearing shore of the melodious Hesperides would I go m y way" (Euripides 197).
5 "Such, then was m y position: to care for almost nothing but the gods and heroes, the 
garden of the Hesperides, Launcelot and the Grail, and to believe in  nothing but atoms and 
evolution and military service" (Surprised 174). In one notable instance in  the early poems, 
in  the opening section of Spirits in Bondage ("The Prison House"), these two sides of Lewis 
strove and the romantic side lost: the idea that one might "flee away / Into some other 
country beyond the rosy West" and thus escape "the rankling hate of God and the outworn 
world's decay" is dismissed as a "cheat" (CP 175 ["Ode for New Year's Day"]). A similar 
mood is present in  "The Hills of Down" (1915): "Though / This world is drear and wan, /  I 
dare not go / To dreaming Avalon, / Nor look w hat lands / May lie beyond the last / Strange 
sunset strands / That gleam when day is past /  I' the yearning west"; but here the reason for 
rejection is d ifferen t-such  a journey would entail losing "the goodliness / Of the green 
hills of Down" (CP 229-30), themselves a locus for "Joy": the "clean hills" that contrast w ith 
"Nibbelheim" (TST 198).
6 In Comus 393-96 (Milton 196), the need for a dragon guard symbolizes the vulnerability of 
beauty to ravishment; cf. Lewis's commentary in  Spenser's Images of Life 23-24.
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w here , in E u rip id es ' w o rds, a "sacred  b o u n d a ry "  is "fixe[d]" b y  " th e  p illa r h e ld  
u p  b y  A tlas" (197); o r ra ther, accord ing  to  H esiod , ju s t o u ts id e  the O cean  th a t 
su rro u n d s  th e  w orld . H esp eru s, of course, w hose  n am e  in  G reek also m ean s the 
W est, is the  even ing  star, d is tinc t in  m y th o lo g y  from  the  m o rn in g  star, 
P h o sp h o ru s  o r Lucifer, th o u g h  ancien t astronom ers recogn ized  th a t th ey  w ere 
th e  sam e;7 an d  n o t a sta r b u t a p lanet, V enus. N o g rea t leap  w as req u ired , then , 
for L ew is in  describ ing  V enus or P e re lan d ra  to  locate th e  go lden  ap p les  there: 
R ansom  "o p en ed  h is  eyes an d  saw  a strange  h era ld ica lly  co loured  tree  lo ad ed  
w ith  yellow  fru its  a n d  silver leaves. R ou n d  the  base  [...] w as coiled a sm all 
d rag o n  covered  w ith  scales of re d  gold . H e  recogn ized  th e  g a rd en  of the 
H esp erid es  a t once" (Perelandra 41). H av in g  h a d  an  ed u ca tio n  m u ch  like Lew is's 
ow n, h e  w ou ld . L ew is w as n o t the  first to  p lace th e  g a rd en  in  th e  h eav en s in s tead  
of th e  fa r edge  of a fla t earth . P lu ta rch  th o u g h t it w as on  th e  u n seen  side of the 
m oon , even  th o u g h  th e  m y th s  sa id  H ercu les  cou ld  ge t th ere  b y  o rd in a ry  
traveling . I t d ep en d s  on  h o w  accessible you th in k  th e  Isles of th e  Blest, the  
E lysian  F ields, o u g h t to b e —for th e re  w as th a t iden tification  as w ell, in  the 
ancien t lore. So T ennyson  h as U lysses th ink  tha t, b y  trav e lin g  w est o u t p a s t 
G ib ra lta r an d  over th e  o p en  sea, " it m a y  be w e shall touch  th e  H a p p y  Isles" (89 
["U lysses"]); an d  D ante  d id  in d eed  b rin g  h im  to the  E arth ly  P a ra d ise —b u t th a t 
w as on ly  th e  is lan d  of those  n o t yet, b u t to  be, blest. I t is the  connection  w ith  
Parad ise , of course, th a t b rin g s us, b y  w ay  of M ilton 's dep ic tion  of E den  w here  
"H esp erian  fables [are] tru e "  (Paradise Lost 4.247-50), to  th e  go lden  fru it in  a 
h illtop  g a rd e n  in  th e  n ew ly  crea ted  N arn ia .8
B ut w h a t h ave  classical m y th s to  do  w ith  A valon a n d  E lw in R ansom ? 
A valon an d  the  P en d rag o n  sp rin g  o u t of C eltic legend , n o t G reek. Still, th e  Irish  
an d  th e  W elsh h av e  the ir o w n  sto ries of th e  H a p p y  Isles an d  of w es tw a rd  
voyages in search  of them . A valon w as an  ea rth ly  p a rad ise  in  th e  w este rn  seas — 
ak in  to  th e  G reek  H e sp e rid e s—before its final tran sfo rm atio n  as th e  p lace of 
A rth u r 's  healing . T he tw elfth -cen tu ry  W elsh b ishop  an d  h is to rian  G eoffrey of 
M onm ou th , w h o m  L ew is w as read in g  as an  u n d e rg ra d u a te  at U n ivers ity  C ollege 
(T ST  249, 263), called  A valon "In su la  P om orum ," the  Isle of A pples, ap p aren tly  
d e riv in g  th e  nam e, n o t un reasonab ly , from  the  W elsh afal 'a p p le '; a n d  G eoffrey 
a d d e d  th a t th e  is lan d  is called  "F o rtu n a te"  (qtd. in  W illiam s, "F igu re" 35). Som e 
of th is m a y  h ave  b een  in  T ennyson 's m in d  w h en  h e  h a d  A rth u r speak  of the
island-valley of Avilion;
W here falls no t hail, or rain, or any snow,
N or ever w ind  blow s loudly, bu t it lies,
7 According to Klibansky et al. (136), the earliest Greeks did not, but later they learned it 
from the Babylonians.
8 Lewis, Magician's Nephew, ch. 13. Cf. Christopher 68-71.
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D eep-m eadow 'd, happy, fair w ith  orchard  lawns,
A nd bow ery hollow s crow n'd w ith  sum m er sea,
W here I w ill heal m e of m y grievous w ound.
(67 ["M orte d 'A rthur," lines 310-15])
True, th e  m ore  im m ed ia te  verbal echoes h e re  are of H o m er's  Odyssey (4.561-68) 
o r la ter G reek an d  L atin  w ritin g s in  a sim ilar vein. In  fact, the  w ho le  question  of 
ju s t h o w  th e  C elts im ag ed  th e ir O ther W orlds is com plica ted  b y  the  p robab ility  
th a t G eoffrey w as here  sh o w in g  off h is classical learn ing . N evertheless, as 
h is to rian  G eoffrey A she rem in d s  us, th e  C elts "h a d  ideas of th e  p a rad isa l w est 
g o ing  fa r b ey o n d  a n y th in g  G reece could  offer" (262).
T here  is th is  im p o rtan t d ifference: H o m er w rite s  of th e  E lysian  Fields, 
th e  p lace of th e  h a p p y  dead , b u t A valon a n d  o th er versions of th e  locus amoenus 
in  C eltic trad itio n  are  n o t associated  w ith  th e  d ead  b u t w ith  th e  dea th less.9 A t 
an y  rate, th is  b rin g s u s  back  to  th e  A tten d an t Spirit's closing speech  in  Comus 
w h ich  describes th e  H esp erian  G ard en  as one w h ere  "e te rn a l su m m er dw ells, /  
A n d  w est w inds, w ith  m u sk y  w ing ,"  a n d  w h ere  on  b ed s  "d renche[d ] w ith  
E lysian  d ew  [...] y o u n g  A don is oft reposes,"  a tten d ed  "sad ly "  b y  V enus, 
"w ax ing  w ell of h is  d eep  w o u n d "  (lines 987-1001). W ith  all th is  v arie ty  of lite ra ry  
m ate ria l before  u s  (not to  m en tio n  S penser 's  g a rd e n  of A don is on  w h ich  L ew is 
th e  scholar h a d  so m u ch  to  say), w ho  can possib ly  list w h a tev e r in g red ien ts  m ay  
h av e  been  tran sfo rm ed  b y  Lew is's a lchem y in to  " th e  cu p -sh ap ed  la n d  of 
A bhalljin , b ey o n d  the  seas of L u r in  P ere lan d ra"  (That Hideous Strength  322)?
B ut th e re  is an o th e r p iece of the  leg en d  w e h av en 't y e t m en tioned . 
R ansom  goes on  to  exp la in  th a t th e  P en d rag o n  A rth u r  sits th ere  in  th e  hall of 
K ing  M elchisedec, a long  w ith  Enoch, Elias, a n d  M oses; "for A rth u r d id  n o t die; 
b u t O u r L o rd  took h im " (322).10 T he once a n d  fu tu re  king, Rex quondam et fu turus. 
L et m e  set th is  in  th e  context of Lew is's ea rly  p a rap h ra se  from  L ayam on 's Brut, 
an  expansion  in  M id d le  E nglish  verse  of G eoffrey 's L atin  p ro se  history. L ew is is 
com m en ting  to  A rth u r  G reeves on  h is  cu rren t read ing . In  L ayam on  " th e  passing  
of A rth u r is rea lly  m ore  rom an tic  th a n  in  M alory, w ho  [...] m ak es A valon a really
9 McCulloch 2:692. To a lesser extent, Tennyson's description also echoes a non-Elysian 
scene in  Homer, the garden of Alcinous (Odyssey 7.110ff.). To be sure, the dead also, in 
some Celtic tales, went west, but their destination and the Happy Isles are distinct. Cf. 
Charles Williams's allusions to these tales in "Figure" 80 and "The Coming of Palomides," 
lines 24-27 (Taliessin 33).
10 Why this group? The first three of Arthur's companions are stated not to have died (Gen. 
5:24; 2 Ki. 2:11; Heb. 7:3; 11:5). Although Moses' death is recorded, there are problems 
associated w ith it (Deut. 34:5-6; Jude 9), and in  apocryphal tradition he too was taken to 
Paradise (Charlesworth 1:725, 927n1j), whence w ith Elias he took part in  the 
Transfiguration (Luke 9:30-31).
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ex isting  valley  w h ere  th e  g rea t k in g  is b u ried ."  (The m o n k s of G lastonbury , w e 
recall, cla im ed  th a t th e irs  w as the  v ery  sp o t [W illiam s, "F igu re" 45]; a d ifferen t 
e tym ology  associates th e  n am e  A valon w ith  glass.) L ew is continues: "Brut, 
how ever, k n o w s better[.] 'T h ey  say  h e  ab id e th  in  A valon w ith  A rgan te  [a v a rian t 
of "M organ"] th e  fairest of all elves: b u t ever the  B ritons th in k  th a t h e  w ill com e 
aga in  to  h e lp  th em  a t th e ir n e e d .'"  T his p assage  sp a rk ed  Lew is's im ag ination ; "a 
g rea t dea l"  of it, h e  tells G reeves, h e  "cop ied  in  a p o em  rejected  by  H e in em an n " 
(T ST  248). T h a t po em  is n o w  lost,11 an d  w e canno t k n o w  w h e th e r it in c luded  
A rth u r 's  h ea lin g  in  A valon, w h ich  ap p ea rs  in  th e  B rut a few  lines before  the 
passage  th a t L ew is p a ra p h ra se d  (L ayam on 254) an d  to  w h ich  T ennyson  gave 
such  p rom inence. A rth u r 's  co n tinued  life a n d  p ro m ised  re tu rn  m a y  be  m a tte rs  of 
le g e n d —w h a t " th e  B ritons th in k " —b u t th ey  are  im ag inative ly  real to L ew is. For 
h im , as in  B rut an d  th e  Irish  legends, A valon is n o t th e  k in g d o m  of d ead  heroes, 
th e  G reek E lysium , bu t, like M ilton 's H esperides, th e  abode of those  w h o  are  no  
longer in  th e  w o rld  w e k n o w  b u t h av e  n o t d ied .
L ew is a d d s  an o th e r tw ist, m e rg in g  n o t o n ly  C eltic an d  classical 
m y th o lo g y  (and  from  th a t reference to  "N ibbelheim " w e k n o w  th a t th e  N orse 
w as in  h is  m in d , too) b u t also H eb rew : th e  n am es of those  m y ste rio u sly  
" tran s la ted "  w ith o u t death . Exactly  w h ere  th ey  are  o n ly  tw o  or th ree  know , 
p resu m ab ly  in s tru c ted  b y  th e  O yarses,1 2 for P e re lan d ra  is large an d  "A phallin" is 
a "d is ta n t is lan d  w hich  th e  descen d an ts  of Tor an d  T in id ril w ill n o t find  for a 
h u n d re d  cen tu ries"  (That Hideous Strength 441).
Tw o p h rases  in  R ansom 's descrip tion  inv ite  fu r th e r exploration , 
"b ey o n d  th e  seas" a n d  "O u r L o rd  took  h im ." For th e  first w e w ill tu rn  n o w  to 
o u r o th er tw o  w riters. O ne th in g  th a t Tolkien an d  W illiam s h ave  in  com m on is a 
g rea t in te rest in  sym bolic geography. W illiam s's an th ro p o m o rp h ic  m a p  of 
E u rope  is w ell k n o w n .13 T he m a p  Tolkien im ag in ed  is less allegorical b u t m ore  
extensive.14 In  both , th e  m o s t h ig h ly  p riv ileged  direction  is w est. T he sym bolic 
significance of th e  se tting  su n  is deep ly  w ro u g h t in  o u r cu ltu re . To th e  w est the 
su n  still shines, w h en  it h a s  set for us. T he defea ted  Trojans w en t w est to  fo u n d  a 
n e w  n a tion ; th e  G reeks called Ita ly  H esperia , a n d  the  R om ans gave the  sam e
11 None of the recently discovered early poems, from a manuscript of c. 1917 (King, "Lost 
but Found" 195-96n15), fits Lewis's description. The letter to Greeves that mentions this 
poem was w ritten in  1919, only weeks before Spirits in Bondage was published. Perhaps the 
poem was one that Lewis submitted at the publisher's request to replace others being 
dropped from the collection (Hooper 141; Lewis, Letters 92).
12 Merlin: "In m y college it was thought that only two men in the world knew this" (That 
Hideous Strength 322).
13 Taliessin, end papers. Reprinted in  King, Pattern 27.
14 Lobdell devotes a chapter to exploring the significance of all the directions in  Tolkien's 
geography (71-93).
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n am e  to Spain. B ishop B erkeley fo resaw  "em p ire"  tak in g  its course w estw ard ; 
H orace  G reeley  echoed  h im  in  h is  adv ice to am b itious you th . W est is the 
d irec tion  th a t G o n d o rian s face in  "a  m o m en t of silence" before  a m eal, look ing  
" to w ard s  N u m en o r th a t w as, an d  b ey o n d  to  E lvenhom e th a t is, an d  to th a t w h ich  
is b ey o n d  E lvenhom e a n d  w ill ever be" (Lord o f the R ings [LotR] IV:5 661). The 
W est is w h ere  " th e  tru e  h o p e  of th e  N o ld o r"  lies, p ro m ised  to  com e "fro m  the 
Sea" (Silmarillion [Sil] 125, 240).
B ut for Tolkien (and , as w e  shall see, fo r W illiam s too), th e  w este rn  sea 
h a s  an  am b ig u o u s m ean ing , in v iting  b u t p o ten tia lly  sinister. W h en  Legolas, bo rn  
an d  ra ised  in  th e  forest, first h ea rs  seagulls crying, th e  effect takes h im  by  
su rp rise , y e t h e  fin d s it n a tu ra l. H e  su d d en ly  recognizes, p e rh a p s  fo r the  first 
tim e, w h ere  h is  tru e  ho m e is. "[D ]eep in  the  h ea rts  of all m y  k in d red  lies th e  sea­
long ing" (LotR  V:9 855), th e  reason  b e in g  th a t th e  sea is th e  p a th  to E lvenhom e.15 
E arly  in  th e  fo u rth  m illen n iu m  of th e  T h ird  A ge, Sh ire-dw elle rs beg in  to  notice 
E lves p ass in g  w estw ard  to w ard  th e  G rey  H avens. " 'T h ey  are  sailing, sailing, 
sailing  over th e  Sea, th ey  are  g o ing  in to  th e  W est a n d  leav ing  u s ,' sa id  Sam , h a lf 
ch an ting  th e  w ords, shak ing  h is  h ead  sad ly  an d  so lem nly" (LotR  I:2 44); b u t 
o thers  " so u g h t the  H av en s  long  ago" (II:3 276). F rodo  is su rp rised  to  encoun te r 
G ildo r Ing lo rion  a n d  h is  com panions, because  "n o t m a n y  n o w  rem ain  in  M idd le - 
earth , east of th e  G rea t Sea"; th e  Elf exp la ins th a t th ey  are a t las t g o ing  hom e 
from  "Exile" (I:3 78-79). Soon after, F rodo  d ream s, as h e  h a s  before, of h ea rin g  
" th e  Sea far-off; a so u n d  h e  h a d  nev er h e a rd  in  w ak ing  life," an d  h e  is not, as 
before, " tro u b led ,"  b u t filled  w ith  "a  g rea t desire" (I:5 106). A  sim ilar desire  long  
before  im pelled  Bilbo as a poet, sing ing  (th o u g h  w ith o u t m e n tio n in g  th e  sea) of 
" th e  h id d e n  p a th s  th a t ru n  /  T ow ards th e  M oon or to  the  Sun" (I:3 76).16 A ll these
15 Tolkien is here refashioning motifs that had been part of his m yth from its earliest stages. 
In a manuscript dating c. 1917 he tells how Tuor encounters seagulls and then becomes "the 
first of Men to reach the Sea and look upon it and know the desire it brings" (Book of Lost 
Tales 2:151). The passage is repeated w ith only minor changes in a 1951 retelling of the story 
(Unfinished Tales 24-25); see also Sil 238.
16 Moon and Sun are a significant part of this symbolism. Tuor's first sight of the sea (see n. 
15) occurs just at sunset, and in  succeeding days "on quiet evenings when the sun went 
dow n beyond the edge of the sea [his longing] grew to a fierce desire" (Book of Lost Tales 
2:152). Tuor's son Earendil inherited his "insatiable sea-longing" (Tolkien, Letters 386) and, 
in  the earliest form of his adventures, a poem w ritten in  1914 or earlier, sets forth on his 
journey from the western shores of Middle-earth "down the sunlit breath of Day's fiery 
Death" (Book of Lost Tales 2:268n).
In the revision of the tale of Tuor, the wording is a little different: "beyond the rim of the 
world" (Unfinished Tales 24-25). The implications are fleshed out in  a story Tolkien made up 
for his sons while on a seaside holiday in  1925 (on the east coast of England, however, not 
the west; hence the shift from sunset to moonrise). In the story, from a "house that looked 
right out over the waves to nowhere" one can see, at moonrise, "the silver path across the
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waters that is the way to places at the edge of the world and beyond, for those that can 
walk on it" (Roverandom 8). An enchanted toy dog is carried by a seagull "along the moon's 
path [...] straight from the shore to the dark edge of nowhere" (19) and then past the flat 
world's edge, "where waterfalls [ . ]  dropped straight into space" (21), and on to the moon. 
It is pure whimsy, nursery stuff, and yet recognizably cut from the same cloth as the 
Middle-earth cosmology about which Tolkien took so much greater pains. In fact, he finds a 
place even in  this tale for a glimpse of the "Mountains of Elvenhome" (74). He also tells of a 
valley where golden apples grow (49).
C harles A. H uttar
q u o ta tions are from  The Fellowship o f the Ring; in  th is w ay  Tolkien, ea rly  in  h is 
tale, p o in ts  fo rw ard  to  th e  e n d  w h en  tw o  R ing-bearers w ill join G an d alf and  
E lves in  sailing  from  th e  H avens.
T he sea m a y  be a p a th  b u t it is also  a barrier: G alad riel's  voice is bo th  
" sa d  an d  sw eet" w hen , p a rtin g  from  th e  N ine  W alkers, she sings of the 
"S u n d erin g  Seas" th a t d iv id e  h e r  from  th e  longed -fo r lan d  "b ey o n d  th e  Sun, 
b ey o n d  th e  M oon" (LotR  II :8 363). "D arkness lies on  th e  foam ing  w aves," a n d  she 
feels the  w ay  is "lost" (II:8 368-69). I t is a b a rr ie r  th a t be tokens, in  T olkien's m yth , 
som eth ing  ak in  to th e  E xpu lsion  from  E den . True, in  th e  T h ird  A ge o n ly  a 
m in o rity  of the  e ld e r race rem ain  exiled in  M id d le -ea rth . M ost of th e  E lves have  
b een  tak en  long  since to  V alinor o r Tol E ressea. Yet w h en  they  firs t cam e d o w n  to 
th e  sea, long  after th e ir "aw aken ing ,"  it filled  th em  w ith  fear u n til, b y  th e  m usic  
of th e  go d  U lm o, th e ir fear w as tran sfo rm ed  to  d esire  (Sil 54, 57). E ven th e  A in u r 
could  be  tro u b led  w ith  "g rea t u n q u ie t"  because  of " th e  ro a rin g  of the  sea"; yet, to 
u n d ersco re  th e  am biguity , " it is sa id  b y  th e  E ldar th a t in  w ate r there  lives ye t the 
echo of th e  M usic  of th e  A in u r m ore  th a n  in an y  substance  else" (19). So desire  is 
u p p e rm o st; b u t to  fulfill it is n o t w ith in  one 's o w n  pow er. V alinor h a s  becom e 
"h id d en "  an d  E ressea is g u a rd e d  b y  E nchan ted  Isles an d  S hadow y  Seas w hich  
d efea t even  E arend il w ith o u t th e  Silm aril's p ro tec tion  (246-48).
Tol E ressea is the  L onely  Isle, so called  because  it is ro o ted  in  the  sea 
w ith in  s igh t of th e  B lessed R ealm , Valinor, b u t can  n ev er com e there . N o th in g  
fades o r w ith e rs  in  V alinor (Sil 38), b u t E ressea too is a p lace of b lessing: itself the 
object of lo n g in g  for Legolas, w ho  in  verse  h ea rs  "sw eet [...] voices in  th e  L ost 
Isle calling, /  [...] /  W here  th e  leaves fall n o t"  (LotR  VI:4 935), an  ind ica tion  for 
Tolkien of tim elessness. Its chief city, on  th e  shore  facing w est to w ard  Valinor, is 
called  A vallone (Sil 260), a nam e  h a v in g  th e  sam e roo t as Valar, b u t on  the 
p rin te d  p ag e  inev itab ly  strik ing  th e  read e r first as a v a rian t on  A valon.17 A n d  it is 
h e re  tha t, b y  A rw en 's gift, F rodo  is sen t "u n til all [his] w o u n d s  an d  w eariness are
17 In versions of Tolkien's m yth that did not find their way into print during his lifetime, 
Avallon (which is a common spelling found in Irish legends) is also a name given to 
Eressea itself (Tolkien, Peoples 144). On the derivation from Valar: Tolkien, Morgoth's Ring 
175n. Tolkien also at one time played w ith using Avallon as a name for Numenor, but 
rejected it (Return of the Shadow 215).
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h ea le d "  (LotR  VI:6 953). N or is th is  the  on ly  association  of h ea lin g  w ith  the 
U n d y in g  L ands. T he Akallabeth re la tes h o w  Is ild u r w as g rievously  w o u n d e d  in  
rescu in g  a fru it from  the  tree  N im lo th  th a t h a d  com e from  Eressea, lay  for 
m o n th s  n ea r death , a n d  w as qu ick ly  h ea le d  once th e  seed  sp ro u ted  an d  cam e 
in to  leaf (Sil 273). Several tim es in  The Lord o f the Rings w e encoun te r th e  hea lin g  
h e rb  athelas. O f its o rig in  w e are  to ld  o n ly  th a t " th e  M en of the  W est b ro u g h t [it] 
to  M id d le -ea rth "  (LotR  I:12 193). I t seem s reasonab le  to  suppose , how ever, th a t it 
cam e o rig ina lly  from  V alinor,18 a n d  th is guess is su p p o rted , I believe, b y  the 
accoun t g iven  of its u se  in  th e  H o u ses of H ea lin g  in  M inas T irith . W h en  A ragorn  
"cast th e  leaves in to  th e  bo w ls of s team ing  w ater [...] th e  frag rance  [...] w as like 
a m em o ry  of d ew y  m o rn in g s  of u n sh a d o w e d  su n  in  som e la n d  of w h ich  the  fair 
w o rld  in  S p ring  is itself b u t a flee ting  m em o ry "  (LotR  V:8 847). I am  rem in d ed  of 
lines b y  a g rea t C atho lic  p o e t th a t m a y  w ell h av e  com e to T olkien's a tten tion  in 
th e  early  years of h is  m y thm ak ing . H e  re tu rn e d  to O xford  after th e  w ar in  the 
sam e year, 1918, th a t th e  u n iv e rs ity  p ress  th e re —h is e m p lo y e r—issu ed  th e  first 
ed ition  of G era rd  M an ley  H o p k in s 's  poetry, in w h ich  th e  u se  of O ld  E nglish  verse 
rh y th m s, in  particu lar, cou ld  h av e  a roused  T olkien's in terest. "N o th in g  is so 
b eau tifu l as S pring ," H o p k in s  w rites, a n d  after seven m o re  lines of luscious 
descrip tion  h e  asks, "W h at is all th is juice a n d  all th is joy? /  A  stra in  of th e  earth 's  
sw eet b e in g  in  th e  b eg in n in g  /  In  E den  g a rd en "  (142 ["Spring"]). V alinor is in  th is 
respec t (though  not, of course, in  re la tion  to  h u m an k in d ) T olkien's version  of the 
E arth ly  Parad ise .
To re tu rn  to  F rodo 's  jo u rn ey  to Eressea: h e  is one of on ly  a few  m orta ls  
w ho, b y  special d ispensation , w ere  ever p e rm itted  to  set foot in  the  b lessed  
lands. O ne o th er d id  so w ith o u t perm ission , th e  ren eg ad e  k ing  A r-P harazon  the 
G olden , in  p rid e fu l folly b reak in g  the Ban th a t th e  V alar h a d  explicitly  
p ro nounced . To su m m arize  h o w  th a t cam e abou t:19 after the F irst A ge a n ew  
ho m e w as ra ised  u p  in  th e  g rea t w este rn  ocean to  re w a rd  th e  races of M en  w ho  
h a d  rem ain ed  faithful, th e  E dain . I t w as called variously  N um enor, th e  L and  of 
Gift, an d  W esternesse. T hey  becam e g rea t m ariners, m as te rs  of th e  ocean, an d  on 
a clear d ay  those  w ith  keen  eyes m ig h t see Eressea, "eas te rnm ost of th e  U n d y in g  
L an d s"  (Sil 263). T hey  w ere  fo rb id d en  b y  th e  Ban, how ever, to  sail w est to  w ith in  
sigh t of Valinor, w h ich  " in  those  days [...] still rem ain ed  in  the  w o rld  visible" 
(262). N u m en o r flo u rish ed  for m ore  th a n  th irty  cen tu ries b u t finally, d ream in g  of 
an  even  g rea te r p ro sp e rity  b ey o n d  the  scope of m orta ls, a rro g an tly  defied  the 
Ban. The k ing 's tre sp ass  b ro u g h t ab o u t a m assive  u p h eav a l of th e  sea th a t 
ove rw h e lm ed  N um enor, from  w h ich  on ly  a fa ith fu l few  escaped  to  fo u n d  the
18 Westernesse came into being only at the beginning of the Second Age, and Elves from 
Eressea "brought to [it] [...] herbs of great virtue" (Sil 263).
19 See the "Akallabeth: The Downfall of Numenor," in Sil 259-82.
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line  of W estern  k ings in  M idd le -ea rth . T he sea th u s  d em o n s tra ted  that, for those  
w hose  desires w ere  flaw ed, th e  m ore  ap p ro p ria te  response  to w ard  it w o u ld  be, 
in deed , fear. A n  even  g rea te r effect of th is cataclysm  w as th a t th e  w o rld  itself, 
o rig inally  flat in  T olkien's m y th ica l cosm ogony, w as tu rn e d  in to  a g lobe a n d  the 
B lessed R ealm  m a d e  n o  longer accessible b y  an y  o rd in a ry  jou rney ing . U nless 
specially  favored  b y  th e  Valar, those  w ho  sa iled  w est far en o u g h  sim ply  cam e 
back  to M idd le-ea rth .
N o w  som e deta ils  ab o u t th e  nam es. In  "T he N otion  C lub P apers ,"  
com posed  a ro u n d  1946, Tolkien g ives an  e tym ology  for Numenor: "It m ean s 
W esternesse an d  is com posed  of num e 'w e s t ' an d  nore 'fo lk ' o r 'co u n try '" ; a n d  he  
exp la ins fu r th e r th a t " th e  ancien t E nglish  w as W esfolde, H esp eria"  (Sauron 
Defeated 305, 303). It is clear from  th is th a t Tolkien, like Lew is, w as v ery  m u ch  
alive to  the  resonances be tw een  h is  crea ted  m y th  a n d  those  of o ther cultu res. The 
d ro w n ed  N u m en o r cam e to  be called, b y  those w ho  escaped , Atalante, m ean in g  
'th e  R u in '—derived , Tolkien exp lains, from  one of h is  in v en ted  lan g u ag es an d  
on ly  "b y  chance" (his ph rase) resem b ling  th e  nam e  in  G reek leg en d  for the 
d ro w n ed  civ ilization  th a t g ives the  A tlan tic  O cean  its n am e (Peoples 158).20 Yet as 
h e  acknow ledges elsew here, th e  legend  of A tlan tis  is firm ly  im p lan ted  in  racial 
m em o ry  an d  h a s  "p ro fo u n d ly  affected  th e  im ag in a tio n  of peop les  of E u ro p e  w ith  
w estw ard -sh o res"  (Letters 303).
A ll th is  lead s u s  to  exam ine ano ther b it of T olkien's w riting , one en tire ly  
o u ts id e  th e  M id d le -ea rth  h is to ry  y e t reflecting  its cosm ology. In  1955 he 
p u b lish ed  a po em  of 132 lines en titled  "Im ram " (rp t. in  Sauron Defeated 296-99). 
B ut th is w as a rew o rk in g  of som eth ing  h e  h a d  com posed  n ea rly  ten  years before, 
an d  a t th a t tim e it w as em b ed d e d  in  a book, qu ick ly  w ritten  b u t nev er fin ished , 
in  w h ich  Tolkien w as w o rk in g  h is  w ay  to w ard  the  account of the  d estruc tion  of 
N u m en o r th a t w as p u b lish ed  in  The Silmarillion. T he book is "T he N o tion  C lub 
P apers ,"  an d  th e  po em  w as called, in  its first version, "T he B allad of St. B rendan 's 
D eath" (Sauron Defeated 261-64, 295).
T he im m ram  (the w o rd  m ean s  'voyage ') is one of th e  classic types of 
O ld  Irish  story, n a rra tin g  a m arve lous ocean jo u rn ey  to  w o n d ro u s  is lands such  as 
T ir n a  nO g, the  L and  of Y outh. M ost of th e  ex tan t exam ples reflect a com bination  
of p ag an  a n d  C h ris tian  ideas. T he m o s t fam ous is one th a t takes m otifs from  
earlie r im m ram a  an d  a ttaches th em  to  th e  figu re  of St. B rendan , a s ix th -cen tu ry  
Irish  abbot a lread y  k n o w n  for h is  travels. T he L atin  Navigatio Sancti Brendani 
ach ieved  g rea t popu larity , be in g  circu la ted  a n d  tran s la ted  all over E u rope  an d  
su rv iv in g  to d ay  in  w ell over 100 m an u scrip ts . T his story, in s tead  of g iv ing  an
20 For translation "the Ruin": Tolkien, Lost Road 14. For etymology and alternative 
translations, all by Tolkien, see Lost Road 8, 354, 390.
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accoun t of B rendan 's  ac tua l jou rneys, does w h a t is n o t u n co m m o n  in  m ed ieval 
hag io g rap h y : it creates a fan tastic  legend . B rendan  an d  seventeen  com pan ions 
jo u rn ey  b y  sh ip  for seven  years, m iracu lo u sly  su s ta in ed  th ro u g h  m a n y  perils  an d  
v is iting  on  th e  w ay  sites ran g in g  from  the  Is lan d  of D eligh ts to th e  env irons of 
H ell, u n til finally  th ey  p ass  th ro u g h  a dense  da rk n ess to  reach  th e  L an d  of 
P rom ise  of the  Saints. A fter fo rty  d ay s there , th ey  are  to ld  to  re tu rn  h o m e an d  
live o u t th e ir lives faithfully.
T he is lan d  of St. B rendan  becam e a s ta n d a rd  fea tu re  for m ed ieval 
cartog raphers . A  g lobe m a d e  in  1492 (so m u ch  for th e  p o p u la r n o tion  th a t before 
C o lu m b u s everyone w as  a fla t-w orlder) show s a lan d  m ass stre tch ing  from  the 
w este rn  tip  of A frica eastw ard  to  C h ina , w ith  various is lands offshore on  either 
end . S epara ting  those  tw o  en d s  is a large ocean, a n d  in  th e  m id d le  of th a t—m u ch  
like D ante 's M o u n t P u rg a to ry —is an  is lan d  labeled  "In su la  de  Santi B randen ."21 
It rises in  sp len d id  iso lation  ju s t as, in  som e accounts, th e  h ig h es t b it of A tlan tis  
o r the h o ly  m o u n ta in  of N um enor, M enelta rm a (Sil 281), m ig h t be  seen 
p ro tru d in g  above the  w aves.22
A d v en tu res  of th is so rt h e lp ed  to  shape  th e  sto ry  of E arend il in  its early  
developm ent, w h en  th e  em p h as is  w as still w h o lly  on  th e  Q uenya  m ean in g  of h is 
nam e, 'sea-lover.' T olkien's o w n  love for th e  sea is ev id en t in  h is  d raw in g s  an d  
p a in tings .23 A lth o u g h  h is  first p iece of w ritin g  ab o u t E arend il w as a po em  
en titled  "T he V oyage of E arendel th e  E ven ing  S ta r"  (Book o f Lost Tales 2:267), a 
title  th a t reflects th e  O ld  E nglish  source for th e  nam e, h e  u se d  th e  astronom ical 
reference as a m e tap h o r.24 A lm ost a t once, how ever, h e  m a d e  it literal: in  qu ite  
ea rly  no tes  for the  story, after reach ing  " th e  lip  of th e  w o rld "  th e  h e ro  "se ts sail 
u p o n  the  sky" (2:261). In  The Silmarillion h e  ap p ea rs  in  the  heavens a t bo th  
m o rn in g  an d  even ing  (Sil 250), "a  h e ra ld  star," explicitly  V enus (Letters 385) — 
th a t is, H esp e ru s. T he earlie r sketch  deals m a in ly  w ith  E arend il's  sea journeys, 
w h ich  inc lude  fan tastic  ad v en tu re s  n o t u n lik e  those of St. B rendan  an d  specific 
geog raph ica l references ran g in g  from  G reen lan d  to  th e  M ed ite rranean .
T h irty  years later, Tolkien re tu rn s  to  B rendan 's  sto ry  an d  w rites h is ow n  
"Im ram ," b u t m u ch  briefer th a n  th e  m ed ieva l tale, a n d  cast in  verse. H e  u ses a 
few  of the  deta ils  in  th e  Navigatio b u t om its m u ch  and , m o s t significantly, ad ap ts  
th e  sto ry  to  h is  la rger in terests. In s tead  of p ro ceed in g  in  chronological o rd e r from
21 See the illustration in Delumeau 69.
22 See the drawing by Bonnie GoodKnight on the cover of Mythlore 4.2 (Dec. 1976) and the 
description of its scenes on p. 2.
23 See Hammond and Scull 24-25, 46-47 and Carpenter 70.
24 Other Earendil poems that reflect Tolkien's love of the sea but do not introduce the 
fantastic element are the two found in his talk "A Secret Vice" 216-17. They are descriptive, 
not narrative. The second ends w ith "the road going on for ever [...] to havens in  the West." 
On the name's etymology see Tolkien, Letters 150n.
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th e  voyage's incep tion  to  its  end , Tolkien b eg in s w ith  B rendan 's re tu rn  to  Ire land , 
w h e re  h e  is asked  to  tell (I quo te  from  th e  early  version  on  pages 261-264 of 
Sauron Defeated)
of islands by deep spells beguiled
w here dw ell the Elven-kind: 
in  seven long years the road to  H eaven
or the Living Land d id  you find?25 
(lines 17-20)
In  rep ly  h e  tells n o t of all h is  w an d erin g s  b u t of th e  o n ly  th ree  th ings he 
rem em bers: a cloud, a tree, an d  a star. U n d e r the  c loud  rises "a  shoreless 
m o u n ta in "  (34) on  w h ich  is a "T ow er of D oom ."
Tall as a colum n in H igh Heaven's hall, 
its feet w ere deep as Hell; 
g rounded  in  chasm s the w aters d row ned 
and  buried  long ago, 
it stands, I w een, in  forgotten lands
w here the kings of kings lie low.
(44, 47-52)
T he travelers arrive  n ex t a t a "ho llow  isle" (89) resem b ling  a "g reen  cup" (69), in 
w h ich  s tan d s
a tree m ore fair th an  ever I deem ed 
m ight climb in  Paradise: 
its foot w as like a great tow er's root,
its height beyond m en's eyes;
(73-76)
T here  are  resonances h e re  of th e  Tree of Life of Judeo -C hristian  trad itio n  an d  the 
w o rld -tree  of N o rse  m y th , Y ggdrasil. B rendan  m istak en ly  su p p o ses th is is the 
en d  of the voyag ing , "fo r no  re tu rn  /  w e ho p ed , b u t th e re  to  stay" (87-88). T hen  
B rendan  h ea rs  a m usica l voice, n e ith e r h u m a n  n o r angelic, an d  th inks,
25 Worth noticing in  this and subsequent quotations is the internal rhyming in  the first and 
last feet of the longer lines.
16 Mythlore 99/100 Fall/Winter 2007
"D eep Lies the  Sea-Longing": Inklings of Hom e
m aybe [...] a th ird  
fair k indred  in  the w orld  yet lingers 
beyond the foundered land.
Yet steep are the seas and  the w aters deep 
beyond the W hite-tree Strand.
(100-04)
If w e recall T olkien's m y th  in  w h ich  the  E lves are  a "k in d red "  b e tw een  V alar an d  
M en, these  lines c learly  suggest E lvenhom e. O f th e  th ird  m em ory, th e  star, 
B rendan  says, "I saw  it, h ig h  an d  far, /  a t the  p a rtin g  of the  w ays, /  a ligh t on  the 
edge  of the  O u te r N ig h t"  (109-11)—C h ris to p h er Tolkien sees h ere  an  a llusion  to 
th e  apo theosis of E arend il (Sauron Defeated 292n80) —
w here the round  w orld  plunges steeply dow n, 
bu t on the old road goes, 
as an  unseen  bridge tha t on arches runs 
to  coasts tha t no m an  knows.
(lines 113-16)
B rendan  rem em bers " th e  b rea th  as sw eet an d  keen  as d ea th  /  th a t w as borne  
u p o n  th e  b reeze" from  those  coasts (123-24), b u t h is  kn o w led g e  en d s there . The 
p o em  closes w ith  B rendan 's death , h is  final " jou rney" (in s ta rk  con trast to  the 
one repo rted ) "w h en ce  no  sh ip  re tu rn s"  (139).
Tolkien h e re  sets in  a fram ew ork  d raw n  from  th e  P rim a ry  W orld 
(though  ad m itted ly  th a t w o rld 's  legends) ideas th a t w e fin d  also in  h is  Secondary  
W orld  w ritings: a fter th e  fall of N u m en o r " those  th a t sa iled  fu rth e s t set b u t a 
g ird le  ab o u t th e  E arth  an d  re tu rn e d  [saying]: 'All ro ad s  are  n o w  b en t.' [...] [Y]et 
th e  E ldar w ere  p e rm itted  still to  d e p a rt a n d  to  com e to th e  A ncien t W est an d  to 
A vallone, if th ey  w ou ld . T herefore  [...] a S tra igh t R oad  m u s t still be, for those 
th a t w ere  p e rm itted  to  fin d  it [...] a m ig h ty  b rid g e  invisib le" (Sil 281-82).26 H e 
th u s  stakes a la rger claim  for th e  u n iv e rsa lity  of these  ideas. I w ill exp lore  th is 
fu rther, b u t th ree  th in g s com e first: tw o  b rie f d igressions, a n d  th en  w e m u s t 
consider the  sea m o tif in  th e  w ork  of C harles W illiam s.
1) Tolkien n o t on ly  em p loyed  th e  im m ram a  for n a rra tiv e  p u rp o se s  b u t 
c learly  fe lt a k in sh ip  w ith  th e  h eroes of those  ad v en tu res; in  h is  poem  
"M ythopoeia" h e  takes th em  as a m odel for h is o w n  asp ira tions as a " leg en d - 
m a k e r"  (line 91). F irst h e  p ra ises the ir v ision  an d  courage:
26 See the upper right medallion in the cover art referred to in  n. 22.
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Blessed are the m en  of N oah's race tha t build  
their little arks, though  frail and  poorly filled, 
and  steer th rough  w inds contrary tow ards a w raith, 
a rum our of a harbour guessed by faith.
(87-90)
T hen  h e  a ligns h im se lf w ith  them :
I w ould  be w ith  the m ariners of the deep 
That cut their slender planks on  m ountains steep 
and  voyage up o n  a vague and w andering quest, 
for some have passed beyond the fabled West.
(109-12)
2) I find  an in te restin g  para lle l in  Tolkien's a n d  L ew is's w ay  of u s in g  
in h e rited  m yths. In  th e  N o tion  C lub m ee tin g  a t w h ich  th e  B rendan  p o em  w as 
re a d  th e re  fo llow  explicit rem ark s  on  h o w  th is d iffers from  the  Navigatio, w h ich  
Tolkien h a s  one of h is  characters find  "d u ll an d  d isap p o in tin g ,"  h a v in g  a 
"m agn ificen t them e" b u t no  "g lim m er of a p e rcep tion" o f its im p o rt (Sauron 
Defeated 265). Tolkien h a s  tak en  it as h is  task  to  reveal th e  d eep e r m ean in g  in 
w h a t for h is e leven th -cen tu ry  p redecesso r w as on ly  shallow ly  d idactic 
en te rta in m en t. T his seem s to  m e very  sim ilar to  w h a t L ew is th o u g h t of 
A pu le iu s 's  te lling  of th e  C u p id  a n d  P syche m yth , an d  h is o w n  rew o rk in g  in  Till 
We Have Faces. To take  u p  in to  th is d ig ression  th e  th ird  of o u r tr ium v ira te , 
C harles W illiam s, w e rem em ber h is  com m ent ab o u t th e  V ictorian  poets w ho  to ld  
th e  G rail story, th a t n o n e  of th em  " h a d  th e  fu ll capacity  of th e  m y th ica l 
im ag ina tion"  (W illiam s, "M alo ry" 187). A s for the  early  A rth u rian  rom ances, in 
th em  " th e  g rea te r in te rp re ta tio n s  w ere  n o t im ag in ed "  (191). In d eed , on ly  M alo ry  
p re sen ted  " th e  w ho le  g ra n d  M y th —or a t least m u ch  of it," an d  even  h e  "d o es n o t 
seem  altoge ther to  h av e  u n d e rs to o d "  all th e  m ean in g  th a t h e  suggests (187).27 
A n d  w e can see W illiam s, in  h is  poetry, a lte ring  h is  p redecesso rs so as to 
im prove, accord ing  to  h is  lights, on  th e  m y th .28
W e tu rn  n o w  to  th e  sym bolic m ean in g  of th e  sea an d  the W est for 
W illiam s. Like Tolkien, h e  fo u n d  sym bolic m ean in g  in  geography, across the 
w ho le  sw eep  of E u ro p e  from  east to  w est an d  beyond . For h im , it w as a E u rope  
of several cen turies ago; for Tolkien, m an y  centuries. W e m a y  s ta rt w ith  h is  ow n
27 There is a hint of this view in Merlin's warning to Taliessin: "[F]ortunate the poet who 
endures /  to measure in  his mind the distance even to Carbonek" ("The Calling of 
Taliessin," in  Region 12).
28 For example, in  the immediate onset of Lancelot's madness: see Williams, "Malory" 190, 
and Lewis, "Williams" 158-61.
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succinct sta tem en t in  th e  u n fin ish ed  book on A rth u r th a t L ew is called a Torso: 
"e a s tw a rd  from  L ogres" (i.e., A rth u r 's  B ritain) is the  C hris tian  w o rld  of the 
E m pire; "w estw a rd  from  L ogres [...] is th e  m y th ica l [...] th e  m y s te rio u s fo rest of 
B roceliande" an d  " th e  seas on  w h ich  th e  sh ip  of Solom on is to  sail; b ey o n d  them  
is S arras" (W illiam s, "F ig u re ,"  80-81). T he firs t of these  w estw a rd  p laces can be 
located  on  a rea l m ap . In  A rth u r 's  tim e, if w e m a y  p u t it th a t way, B roceliande 
w as a vast fo rest in  th e  n o rth w es t corner of F rance. In  legend , it w as fam ous for 
be in g  enchan ted . M ost of it  h a s  been  c leared , a n d  w h a t is left to d ay  is called 
som eth ing  else; th e  n am e  "B roceliande" su rv ives m ainly, ju d g in g  b y  the  In ternet, 
in  the  efforts of th e  to u r is t in d u s try  in  B rittany  to im p a rt a d iffe ren t so rt of 
enchan tm en t. W e can u n d e rs ta n d  w h y  Tolkien changed  from  th a t n am e  to 
B eleriand for a n o rth w es t reg ion  looking  o u t on  th e  g rea t w este rn  ocean:29 as 
w ith  A valon, h e  m o v ed  in  the  d irection  of m ak in g  h is b o rro w in g  less obv ious 
(a n d  as w e h ave  seen, in  th e  case of A tlan tis , h e  den ied  an y  b o rro w in g  a t all). B ut 
to  re tu rn  to W illiam s: for h im  th e  en ch an ted  m ed ieval fo rest rep re sen ted  the 
a rche typa l d a rk  w ood  fo u n d  in  D ante, Spenser, M ilton 's Comus, a n d  elsew here, 
so h e  took th e  n am e  B roceliande an d  g rea tly  ex p an d ed  its reference.
Broceliande is som ew here round  Cornw all and  Devon, to the w est of 
Logres. It is regarded both  as a forest and  as a sea —a sea-wood; in  this 
sense it joins the sea of the antipodes w hich lies am ong its roots. Carbonek 
is beyond it: or at least beyond a certain p art of it; [then  comes] the full 
open sea, beyond w hich is Sarras. (Williams, "N otes" 179)30
B yzantium , th e  cap ita l a n d  center of th e  E m pire , is th e  p lace of o rder; 
B roceliande, th e  "u n p a th e d "  (Taliessin 24 ["Bors to E layne: T he F ish  of 
B roceliande"]) w este rn  forest, th e  p lace of potentiality , energy, an d  creativity. 
L ogres, to thrive, n eed s  bo th ;31 in deed , a m ajo r them e in  W illiam s's cycle is the 
coinherence of these  tw o  princip les. B ut B roceliande is by  no  m ean s  a safe place; 
its p o ten tia lity  is for b o th  go o d  a n d  evil. E n te ring  it o r even  g o ing  alongside  it is 
a risky  th ing: "D an g ero u s to  m en  is the  w ood  of B roceliande" (Region 9 ["The 
C alling  of Taliessin"]). It h o ld s  the  possib ility  of en richm en t, b u t also of loss; of 
sa lv a tio n —b u t also of p e rd itio n  (Lew is, "W illiam s" 172-73). "[T ]h rough  
B roceliande ru n s  th e  ro ad  from  ea rth  to  h e a v e n " —b u t also th e  ro ad  to  P 'o-Lu 
an d  he ll (99). C arbonek , w h ere  th e  G rail a n d  o ther sacred  objects are kep t, is
29 Lays 160, 169. All this was long before Tolkien and Williams became acquainted.
30 Lewis included a condensed version of this passage in  his commentary ("Williams" 99).
31 Cf. Merlin's prediction "that soon / the Empire and Broceliande shall meet in  Logres" 
(Region 12 ["The Calling of Taliessin"]).
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b ey o n d  a certa in  p a r t of it,"32 b u t eq u a lly  B roceliande m erges in to  th e  ocean 
w h ich  w rap s  a ro u n d  th e  earth  an d  w hich, for W illiam s as for Tolkien, carries 
am bivalen t significance. O n  the nega tive  side, th e  sea is occup ied  far in th e  E ast 
b y  th e  h ead le ss  em p ero r an d  the  oc to p o d s ' g ra sp in g  ten tacles (W illiam s, Region 
3 -4  ["P relude"]), a n d  Taliessin, trav e lin g  even  alongside  th e  w este rn  forest, can 
see th ro u g h  th e  w oods " th e  an tip o d ean  ocean [...] th ru s tin g "  in to  n e a rb y  "in le ts"  
u n d e r  "a  d a rk  rose of sunse t"  (9 ["The C alling  of Taliessin"]). Yet in  th e  sam e 
p o em  Taliessin h a s  a g lim pse  of M erlin 's  h o p efu l v ision  of a tim e w h en  "the 
largesse of exchange" is v ic to rious " a n d  th e  sea of B roceliande en fo lds the 
E m pire" (17). This is n o t a certa in  prophecy, how ever; "p u rp o se"  m a y  "fail" (as, 
in  th e  event, it does, th ro u g h  th e  D o lo rous Stroke, M o rd red 's  treachery, a n d  so 
on) an d  G a lah ad  a n d  h is  com pan ions w ill be left to  take  "spiritual ro ad s  /  [...] 
w estw a rd  th ro u g h  th e  trees /  of B roceliande" (19, m y  em phasis).
For as in  Tolkien, th e  ro ad s becom e b en t a n d  th ere  is no  longer a 
s tra ig h t p a th  to  V alin o r—an d  h e re  w e pick  u p  the  th re a d  th a t I left h an g in g  th ree  
p a ra g ra p h s  b a c k —a n d  as in  Lew is "A rthur d id  n o t die; b u t O u r L o rd  took h im " 
to  A valon in  P e re land ra , so in  W illiam s Sarras h a s  been  taken  o u t of th is  w o rld  
an d  can be reach ed  on ly  b y  su p e rn a tu ra l m eans. I t is across the  w este rn  o cean — 
h ere  W illiam s aga in  is perfec ting  th e  m yth , for in  m ed ieva l trad itio n  Sarras w as a 
city  "o n  the  b o rd e rs  of E gyp t" (Figure 81); in  M alory, ru led  b y  a ty ran t w ho  
m altrea ts  th e  G rail-seekers (2:1033). W illiam s re sh ap es it in to  an  inaccessible 
is lan d  of g ran ite , located  n o t on ly  b ey o n d  th e  sea  b u t "b ey o n d  th e  sun"  (Region 
15), also called  " th e  la n d  of the  T rin ity" an d  " th e  la n d  of th e  perichoresis [i.e., the  
C oinherence]" (39 ["The F o u n d in g  of the  C om pany"]). A t one stage h e  p o n d e re d  
fu rn ish in g  it w ith  th e  w o rld -tree  of N orse  m y th , Y ggdrasil (q td . by  R id ler 170). 
F rom  its "u n seen  shores" b low s a w ind , p e rh a p s  to  be in te rp re ted  as th e  H o ly  
Spirit, a n d  to  it aga in s t th e  w in d  are  carried  (in "T he L ast V oyage") th e  th ree  
lo rds, G alahad , Percivale, an d  Bors, an d  th e  b o d y  of B lanchefleur, in  a sh ip  
d riv en  n o t b y  sail o r ro w ers  b u t by  an  "in fin ite  fligh t of doves," p e rh ap s  also the 
H o ly  Spirit; a t an y  rate, "a  n ew -g h o sted  p o w e r"  (W illiam s, Taliessin 85 ["The L ast 
V oyage"]).33 L ew is com m ents: "w e  are  w itn essin g  apo theosis"  ("W illiam s" 179).34 *
32 In notes from c. 1930, Williams identifies "Avilion" as "the orchards of Carbonek" 
("Notes" 178).
33 Lewis quotes the poet's own note identifying the doves as "all that was [left of] Logres 
and the Empire" ("Williams" 178).
34 In a 1942 book review Williams contrasts the "pagan" fate of Tristan and Isolde, at "rest"
in  the "light and sound and darkness of the sea" (Swinburne's phrase), w ith the riding of 
Galahad in "the ship that runs over the sea" ("Chances" 185). A similar contrast may be 
present in  Williams's m ind in his earliest novel, Shadows of Ecstasy. Here snatches of poetry 
about the sea's mysterious transformative power combine in  the penultimate paragraph of 
the book, in  a chapter entitled "Sea-change." One is from The Tempest, the other from
20 Mythlore 99/100 Fall/Winter 2007
Lycidas, and they express sentiments corresponding roughly to the fates of Tristan and 
Galahad, respectively. But these patterns of imagery deserve fuller attention in another 
study.
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A n other poem , "T he P ray ers  of th e  Pope," tells h o w  th ey  reach  Sarras, " th e  land  
of th e  T rin ity  [...] b ey o n d  th e  su m m er s tars"  in  "d eep  heav en "  (Region 58 ["The 
P ray ers  of th e  Pope"]), a n d  lie en tran ced  for "a  year an d  a day," d u rin g  w hich  the 
ten tac les becom e m ore  aggressive u n til, cau g h t an d  h e ld  by  th e  roo ts of 
B roceliande, th ey  a n d  th e  h ead less  em p ero r are m ad e  "he lp less"  (59). B ut " the 
d eep  im passab le  T rin ity  in  the lan d  of th e  T rin ity" "u tter[s] u n search ab le  b liss" 
(60); hell is h a rro w ed , even  hell m u s t confess an d  p ra ise  G od,35 a n d  " th e  E m pire  /  
revive[s] in  a live h o p e  of th e  Sacred C ity" (61). W illiam s's m y th  ends, then , on  a 
n o te  rem in iscen t of th e  Book of R evelation .
W h a t is th ere  p ara lle l to  th is  in  Tolkien an d  L ew is? I w ill a ttem p t here  
on ly  a p a rtia l answ er, ad d re ss in g  n o t th e  la rger issue of a p ro v id en tia l en d  to 
h is to ry  b u t o n ly  th a t of th e  fate  of in d iv id u a ls . In  th e  A rth u r ia n  m y th  as W illiam s 
in h e rited  it, G a lah ad  a n d  Percivale d ie  in  S arras  an d  are  b u ried  there , an d  Bors 
re tu rn s  to  h is fam ily  life in  L ogres. H av in g  a lte red  th e  conception  of Sarras, 
W illiam s w ise ly  ignores th is p a r t  of th e  sto ry  except to  speak  of G alahad 's  
"h id in g "  (Region 61). A rthu r, trad itio n  says, w ill re tu rn  to  B rita in  w h en  h e  is 
healed , an d  w h en  he is n eed ed . T here is n o  id ea  th a t R ansom , w ho  is w ith o u t 
fam ily, w ill re tu rn : h e  h as com e to h is  tru e  hom e. F rodo 's tim e in  E ressea is o n ly  a 
"so jou rn" (Tolkien, Letters 386n), an d  h e  w ill " 'd ie ' [...] a n d  leave th e  w orld ,"  
th o u g h  h e  "can n o t [like A rthur] re tu rn  to m o rta l ea rth "  (198-99). V alinor is a 
p lace for o ther crea ted  beings b u t n o t for th e  second  C h ild ren  of Iluvatar. T hey  
(an d  let u s  n o t fo rget th a t the  h u m an  race in c lu d es hobbits) have a d ifferen t 
destiny, lin k ed  to th e ir g ift of m orta lity : th ey  "a re  n o t b o u n d  to  [this w orld ], an d  
d e p a rt soon w h ith e r th e  Elves k n o w  no t"  (Sil 42). The p u rp o se  of I lu v a ta r 's  gift 
w as " th a t the  h ea rts  of M en  sh o u ld  seek b ey o n d  th e  w o rld  a n d  sh o u ld  find  no  
re s t there in " (41).36 But th e  m y s te ry  th a t su rro u n d s  th e ir d es tin y  becom es an
35 "[L]et hell also confess thee, /  bless thee, praise thee, and magnify thee for ever." This 
liturgical formula almost at the end of The Region of the Summer Stars (60) nicely (but more 
affirmatively) balances one near the beginning of Taliessin through Logres (13, in  "The Vision 
of the Empire"):
if there be wit in  the rolling mass of waters, 
if any regimen in  marshes beyond P'o-lu, 
if any measurement among the headless places, 
bless him, praise him, magnify him for ever.
36 Cf. George Herbert, "The Pulley" (Herbert 159-60), and the famous prayer that opens 
Augustine's Confessions, "You have made us for yourself, and our hearts are restless until 
they can find peace in  you." It is quite a different explanation for the "gift of death" from 
that offered by William Morris: "lest we weary of life" (385).
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occasion of tem p ta tion . T he k ings of N um enor, u n w illin g  to live b y  tru s t ra th e r 
th a n  control, "m u rm u r[ed ] [...] aga in s t th e  d oom  of M en" to  "d ie  a n d  go w e 
k n o w  n o t w h ith e r"  (264).37 D eath , how ever, is n o t th e  e n d  for th e  A tani, 
h u m an k in d :38 th ey  are  to  h av e  a p a r t to  p la y  in  th e  "Second M usic" (42). T his 
e lem en t in  T olkien's m y th o lo g y  h in ts  a t th e  C h ris tian  doctrine  of resu rrec tion . To 
say  it m ore  explicitly  w o u ld  h av e  been  an  anach ro n ism  in  h is  p re -C h ris tian  
S econdary  W orld.
I h ave  saved  R eepicheep  for last. I am  a little  p u zz le d  b y  th e  m ap  
im ag in ed  in  L ew is's im m r a m - a  jo u rn ey  to the  u tte r  East, n o t W est. O ne guess 
m ig h t be  th a t all th ro u g h  h is  b o y h o o d  in  th e  env irons of Belfast, th e  sea w as in 
th e  d irection  of th e  rising , n o t th e  setting , sun, an d  th is becam e so fixed in  h is 
im ag in a tio n  th a t w h en  h e  first d ev ised  th e  g eo g rap h y  of N arn ia  h e  gave it th a t 
o rien ta tion ;39 by  the tim e th e  Dawn Treader se t sail, it w as too  la te  to  change. O n a 
sphere, of course, it m a y  am o u n t to  th e  sam e th in g  (as John  lea rn ed  in  The 
Pilgrim 's Regress); b u t Lew is's m a p  is n o t a globe, a n d  h is  m arin e rs  w o rry  abou t 
fa lling  over th e  edge  if th ey  go too far.
T he sea th a t is c rossed  in  The Voyage o f the D aw n  T reader, like those  of 
Tolkien an d  W illiam s, is fu ll of d an g ers .40 T hese are  past, how ever, w h en  w e 
reach  th e  final q u a rte r  of the  book, the las t fou r of six teen chap te rs. I t b eg ins w ith  
th e  sa ilo rs ' aw areness of "n ew  constella tions w h ich  n o  o n e  h a d  ever seen in 
N arn ia"  o r "p e rh ap s  [...] no  liv in g  eye h a d  seen a t all" (173); a lready  th ey  have  
gone b ey o n d  the  k n o w n  w orld . T he last is lan d  th a t th ey  reach, they  learn , is " the  
b eg in n in g  of th e  en d "  of th e  w o rld  (184). T he sea g row s calm , th ere  is n o  w ind , 
y e t th ey  are carried  along  as if b y  m ag ic  (th o u g h  th e re  is a "n a tu ra l"  exp lana tion , 
a rap id  cu rren t on ly  fo rty  feet w id e  [211]). For a tim e th ey  can w atch  u n d ersea  
peop le  (a com m on fea tu re  in  the  Irish  o th e rw o rld  jo u rn e y s—an d  one th a t Tolkien 
also m ak es u se  of [Roverandom  59-62]). The seaw ater, th e y  discover, is sw eet, rich, 
an d  n o u r ish in g —indeed , a fo u n ta in  of y o u th  (Voyage 210). Years before, L ew is 
h a d  reco rd ed  th e  excitem en t h e  felt on  s ta rtin g  to re a d  W illiam  M orris 's rom ance 
The Well at the World's End (T ST  87), th o u g h  ev en tu a lly  h e  fo u n d  it d isap p o in tin g  
an d  w o n d e red  w h e th e r one could  possib ly  in v en t a n a rra tiv e  th a t w o u ld  do  full 
justice to  the  suggestiveness of M orris 's  title  ("O n  S tories" 103-4). P e rh ap s th is
37 Note the echoes of Shakespeare's Measure for Measure 3.1.118.
38 Gwenyth Hood finds in  Aragorn's last words to Arwen—that beyond "the circles of the 
world [...] is more than memory" (LotR App.A 1038)—a hint of "something greater" in 
store for humans (139-40).
39 Despite the fact that Cair, as in  Cair Paravel, is of Welsh origin and Wales looks west. 
Furthermore, the almost universal symbolism of the westward odyssey was likewise 
embedded in  Lewis's imagination, as we have seen from his early poetry.
40 See Khoddam 47-48. Also noted here (42), as well as in  Christopher (74-76), is the garden 
in  chapter 7 of The Voyage of the Dawn Treader (101) where Eustace is healed.
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chap te r of th e  Voyage is h is  a ttem p t. T he w ater, m oreover, seem s to  th em  
"d rin k ab le  ligh t"  (206), a n d  th o u g h  th e  sun  itself keeps g ro w in g  m a n y  tim es 
brigh ter, th e  d rin k  enab les th em  to look d irec tly  in to  it. L ew is h e re  b o rro w s a 
m o tif from  D ante 's jo u rn ey  th ro u g h  P arad ise .41 Finally, after m a n y  days pass ing  
th ro u g h  th is idy llic  region, th ey  com e n e a r th e  edge  of th e  w orld . H ere  th ey  are 
able to  look "b eh in d  th e  su n "42 a n d  see a ran g e  of u n e a rth ly  m o un ta in s , h ig h  yet 
"w a rm  an d  g reen" an d  sen d in g  a b reeze  lad en  w ith  frag rance  an d  m usic  (218). 
T hey  are  "see ing  b ey o n d  th e  E nd  of th e  W orld  in to  A slan 's country ." R eepicheep 
gets in to  h is  coracle, is carried  u p  over a w ave by  a p o w er clearly  n o t h is  ow n, 
com es "safe to A slan 's co un try  an d  is alive th e re  to  th is day" (219). H e  h a s  been, 
like Enoch a n d  Elias, " tran s la ted "  w ith o u t d y in g  (D ow ning  137).
In  The Last Battle L ew is reso lves th e  d ifficu lty  ab o u t d irec tions by  
h a v in g  "A slan's coun try" tu rn  o u t to  be  "a  g rea t chain  of m o u n ta in s  w h ich  
rin g ed  ro u n d  th e  w ho le  w o rld "  (181).43 A t the  close of h is R ing  narra tive , Tolkien 
takes a m ore  rad ica l step. F ro d o  sails on  " th e  H ig h  Sea [...] in to  th e  W est" un til, 
as for B rendan , "sw ee t frag rance" a n d  m usic  are b o rn e  "over th e  w ater,"  an d  
th en  h e  catches sigh t of "w h ite  shores a n d  b ey o n d  th em  a far g reen  coun try  
u n d e r  a sw ift sunrise" (LotR  VI:9 1007, m y  em phasis).44 A p p aren tly  once one has 
com e, by  trav e lin g  w est, to th e  "S tra igh t R oad" an d  th e  "b rid g e  invisib le," the 
d irec tional sym bolism  of o u r P rim a ry  W orld  w ith  all its resonances of life and  
d ea th  is su p e rsed ed .45
41 Lewis acknowledges a debt also to descriptions in  the Grail romances (Downing 137).
42 This phrase echoes the words of one of the three lords found sleeping in  chapter 13 (178, 
182). The idea of locating a paradisal world behind the sun goes back to ancient times: see, 
for example, Charlesworth 1:168 (2 Enoch 42:4 and note). It is used also by Williams (Region 
15) and Tolkien (LotR II:8 363; see also n.45 below).
43 Joe R. Christopher examines this issue in  detail (76-79) and speculates whether Lewis's 
"imaginative picture [has] shifted" (77) or is simply "inconsisten t" (78).
44 My thanks to Alison Baird for calling this to my attention, in a conversation following the 
presentation at Mythcon.
45 When Frodo is about to leave for the Havens he again sings Bilbo's song; this time the 
"hidden paths" run not "towards the Moon or to the Sun" (LotR I:3 76) but "West of the 
Moon, East of the Sun" (VI:9 1005)—another fanciful derangement of earthbound 
directional language. (Tolkien is playing here w ith the title of a well-known Norwegian 
folktale. He had used the phrase similarly in  a 1915 poem describing Valinor [Boofc of Lost 
Tales 2:271-72]. Cf. n. 42 above.) Shippey has observed how other phrases in the same 
stanza, "new road" and "secret gate," take on special meaning in  the light of Frodo's 
imminent sea journey (191). The "new road" is new to Frodo, but it is really the "old road" 
(to use the phrase from "Imram," line 111), which has become inaccessible to ordinary 
mariners. Immediately after Frodo's singing, another song is heard, "A! Elbereth 
Gilthoniel," and Gildor and his Elf companions arrive. This sequence parallels the previous 
song scene in  Book I (LotR I:3 78).
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P erh ap s  th e  im agery  of "u tte r  E ast" is b es t a fter all, for su n se t an d  
ev en in g  sta r (to b o rro w  T ennyson 's ph rase) speak  of d ea th  b u t th e  sun rise  (as 
John  D onne once p o in ted  out) im ages th e  resu rrec tio n .46 T he idea  of resu rrec tion  
is certa in ly  p re sen t in  the  n ex t scene in  th e  Voyage, w h en  th e  ch ild ren  m ee t A slan  
as a lam b  (see th e  las t chap te r of John 's gospel) an d  h e  assu res th em  th a t " th ere  is 
a w ay  in to  [his] coun try" from  th e ir w orld , too; one th a t "lies across a river.47 But 
do  n o t fear that, for I am  th e  g rea t B ridge B u ilder"  (221). A n d  in  The Last Battle, 
w h en  th e  ch ild ren  h a v in g  crossed  th a t sym bolic river go fa r th e r in to  th e  "rea l 
w o rld "  of w h ich  "o u r o w n  w o rld  [...] is on ly  a sh ad o w  or copy" (170), the 
U n ico rn  speaks for th em  all: "I h av e  com e h o m e a t last!" (172).
I t w as Tolkien w ho  iden tif ied  as a k ey  in g red ien t in  fa iry-ta les " the  
C onso la tion  of th e  H a p p y  E n d in g  [...] a fleeting  g lim pse  of Joy [...] b ey o n d  the 
w alls of th e  w o rld "  ("O n  Fairy-S tories" 81). B ut th en  h e  p ro ceed ed  to  th e  nex t 
question  one n a tu ra lly  asks: "Is it true?" (83). C an  resu rrec tio n  h ap p en ?  C an  one 
reach  Parad ise?  H e  p ro m p tly  an sw ered  th a t "su ch  joy  h as the  v ery  taste  of 
p rim a ry  tru th "  (84). A n d  that, w h ich  h e  called evangelium, he  believed  to  be  the 
b es t new s of all.
46 "Crossing the Bar" (Tennyson 753); "A Hymne to God m y God, in  My Sicknesse" (Donne 
67). See also Khoddam, 47, linking the imagery of glass in this scene w ith that in 
Revelation.
47 Compare the imagery in  the final chapter of Lewis's The Pilgrim's Regress, and the long 
tradition in  hymnody and devotional writing of spiritualizing the story of Israel crossing 
the Jordan.
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